LA STORIA INFINITA ...

ncropus 6es Kkpai / neverending strory

»JJABOPATOPUA” e mAcTo 3a m3cneaBaHe, eKCnepMmeHTauma M obyyeHue, YuATo Len e
Cb3/aBaHETO Ha HOBW NOAXOAMW, PELIEHUNA U OeNCTBUA 3a M3rpaxaaHe Ha ,,BbAEWETO". Ho 3a ga
nsrpaguw ,,6bAELLETO" Tpabea aa npeocmucamw HACTOALLLETO, KaTo cTbnuw Ha Aobpe pa3bpaHoTo
MWHAJIO. BceKkn y4yaCTHUK OT TO3M aHA/NIUTUYEH NPOLEC, HE3AaBUCMMO OT HerosaTa KOMMNETeHuuA,
npucbCcTBa B A3aZEHOTO W3C/NIeA0BATE/ICKO MACTO CbC CBOA 6arax OT 3HaHWA, OMWUT, CMOMEHM,
NPEeXWBABAHUA U TNeAHN TOYKM, KAaTO MO TO3U HAYMH MHAMBUAYANHO AOMNPMHACA 3a B3eMaHe Ha
NpPaBUIHUTE PeLLeHMA B CbYeTAHME C OCTaHaA/IUTE repoun B AaAeHO AeNCTBME, @ BCAKO AeNCTBUE OT CBOS
CTpaHa M3MCKBA MbpPBOHAaYanHo onpeaeneHa UEJT, Kbm KOATO aHAaNNTUYHKUA NbT Aa OTBeAe A0 B3eMaHe
Ha pelueHuA.

Ho KoraTo uma pesynTtar ot geicteuaTta B eaHa JIABOPATOPUA, Tolh cTaBa YacT OT HAaCTOALLETO
M cam CTaBa YacT oT baraka Ha 6baelnTe nscnenoBaTenu.

U npouecsbT oT siuHeapeH ce npesBpblua B yukaudeH .. UNA STORIA INFINITA

FpafabT e B NOCTOAHEH MPOLEC Ha HacnarsaHe Ha apxMTeKTyYpHU naactose. Cb3aageHOTO BYEpa
ce No/i3Ba AHEC, HO C BPEMETO TO NEPUOAMYHO MMA HYXKAA OT MPEOCMUCASIHE CNPAMO NMPOMEHALLMTE
Ce M3KMCBAHMWA Ha XMBOTA. TOBa KaTa/M3Mpa NPoLecC Ha MOCTOSIHHA pereHepauus, B KOMTO BCEKU OT
HaC Ha Pa3NIMYHO HMBO CNara oTneYyaTbk BbPXy cpeaara.

CbBpemMeHHUTe 6bArapCckM rpafoBe Ca M3/I0XKEHUM HA MHTEH3MBHA, HO €1abo KOHTPO/MpaHa
ypbaHM3aLMa, KOATO ce OTpa3naBa HeraTMBHO Ha KayecTBOTO Ha apXMTeKTypaTa, rpafckaTa cpeda M
YC/I0BUATA Ha XKMBOT. TOBa € pe3y/TaT OT roJieMuUTe NoJIMTUYECKU NPOMEHM B Hali-HOBATa UCTOPMSA Ha
BbArapus, KOMTO PA3KO CMEHAT NOCOKaTa Ha rpajoycTponcTBeHuTe noaxoam. NMocnegHute 30r cuaHo
LLeHTPaNN3NPAHOTO rPaACcKo NAaHMpaHe, XapakTePHO 3a KOMYHUCTUYECKUA nepuod, 6e npemaxHaro,
HO He 6e 3aMeHeHO C ageKBaTHM aNTepPHaATUBHM NOAXOAM, KOUTO A3 OTYMTAT MOCTPOEHOTO A0 Cera KaTo
ro HaArpakaat, NPoOMeHAT U noaobpasaTt. BMecTo ToBa cMe CBMAETENN Ha CTUXMIMHO Npe3acTposiBaHe
6e3 ycToMuMBO M3rparkaaHe Ha MHOPACTPYKTYpa U TpaiHa 3aryba Ha apXuTEKTypHa WAEHTUYHOCT U
KauyecTBO Ha YKMBOT.

Hactoawara usnox6a nocrass BbMpoca 3a apXUTEKTYPHO MPOCTPaHCTBEHO OBHOBABaHE Ha
rpafja, ajanTMpaHeTo Ha  rpafoyCTPONCTBEHUTE MOAUTUKM W MNNAHUMPAHETO KaTo MOCTOAHEH
MynTMgncumnianHapeH npotuec, B KOMUTO ce BbB/INYAT, KAaKTO MPOEKTAaHTU TaKa M Non3satesiv, a B
OCHOBAaTa My /IeXKUN IMYHOTO NPEKMBABAHE U OLeHKa Ha 3a06MKanalaTa H1 cpeaa.

CueHorpaduaTta Ha m3noxkbaTa npecb3faBa KOHUENUMATA 33 LMKAMYHOCTTA Ha MbTHA, KOUTO
M3BbPBABAME B HAaC/NAarBaHETO HA apPXUTEKTYPHUTE NNACTOBE, TPbrBaMe OT CbLLECTBYBALLLOTO U CTUrame
nak 4O Hero B HeroBaTa agantupaHa ¢opma. M36paHOTO OCHOBHO M3PA3HO CPEACTBO — XbATO
KodparKHO NaTHO e M3pa3s Ha uaesATa 3a rpaja, KoMTo e B NOCTOAHEH MPOoLEC Ha ,u3rpaxaaHe”.

M3noxkbata npeacrassa n3obpaskeHUs, KOUTO NMoKas3BaT Npeaun3BMKaTescTBaTa, B C/ieACTBUE Ha
pA3KaTa CMAHAa B NoAXoAMTe KbM rPafcKoTO MPOCTpaHcTBo. [aBa ce Nnpumep ¢ KBapTan Yalika B rp.
BapHa, KOMTO B MMHaNOTO € 61N eMbnemaTUUeH XUANLWEH KOMMIEKC 33 KOMYHUCTUYECKUA nepuoa,
nocTpoeH npes 70-Te roAnHN Ha MMHaAUA BeK. Mopaaun NoKaUMATa CU U KavyecTBOTO Ha NybanuHuTe
MPOCTPAHCTBA, BbMPEKM XapaKTEPHUA 3a Nepmoaa apxuTeKTypeH obanK u octapenns crpageH ¢oHa,
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TO3W KBapTa/l € CUIHO MPeanoYnuTaH 3a KUBOT. MHBECTULMOHHMAT HaTUCK € BUCOK U B Noc/iegHuTe
roAMHW KBapTanbT Ce YMIbTHABA, 33 CMETKAa Ha 3eneHuTe njowm v 6e3 ga ce otuuTa HerosaTa
XapaKTepHa BM3yanHa UAEHTUYHOCT.

EkcnosuumaTa noctasa BbNpOCa 3a NPMEMaHeTo Ha MUHAIOTO KaTo AaAeHOCT, C KOATO cieaBa
Aa ce cbobpasum 6e3 aa ce AaBa npucbaa.

TDBEKTOpI/IﬂTa Ha m3noxbaTa npeémMunHaBa B Kpbr npe3 Tpute OCHOBHU NOMeELLEHUNA 3a Sala
Tiziano: ranepua, eKkCnosnuymnoHHa 3ana U BbTpeLleH 4BOp, OT KOWTO Ce N3/n3a OTHOBO B ranepuAaTta.

FanepuATa OKON0 BbTPELHMA ABOP, B KOATO MbPBOHAYA/IHO NoNaja NnocetTuTens, NpeacTaBAsABa
MbTA, KOMTO M3BbPBABAME, 33 Aa OCMUC/IMM CbLLECTBYBalLaTa apXMTEKTypHa cpeaa. B Tasu vacT ce
Cb3/aBa NperKMBABAHETO HA OCb3HABAaHE Ha HACTOALLETO W OTYMTAHE Ha MWHANOTO. [lobaBeH e ,HOB
CNON"“ - [AEKUHr oT KodparKHM nnaTHa, HWBEAMPAHW BbPXy AbPBEHA PaMKa, KOMTO Ha MecTa
npemuHaBaT No CTeHWTe, 33 Aa Cb34a4aT OCHOBa M pamka 3a ¢poTorpaduute. ApkuTe, KOUTO AasaT
noraeA Kbm BbTpeLIHNA ABOp ca ,3abyneHn” c nonynpospadHa mpexa. MNpeasuaeHo e ocseT/ieHune 3a
MaHaTa, KaKTO M MPOMKEKTOPWM , KOMTO [a Ca HAaCOYEHM KbM MperkaTta. [pemMmuHaBalLma 4YoBEK e
MoCTaBeH B MO3UUMATA Ha aKTbOp, a CAHKATa My [AaBa OTPa)KeHWe BbpXy Mpekata. B AbHOTO Ha
BTOpaTa rajiepms e NoCTaBeH eKpaH, Ha KOUTO Wwe bbae NPOoXKeKTUpaH BUAEO pa3kas 3a KB. Yalika,
cb3gdageH ¢ nomoluTa Ha Storytelling noxsaTh oT akTpucata MBenrHa MBaHOBa, KOATO KMBEe M TBOPU
BbB OpaHLMA, HO YECTOo ce 3aBpblia Y AOMa, 33 A4a pa3Kka3sa UCTOPUN.

EKCno3uuuMoHHaTa 3ana e NPoCTPaHCTBOTO 33 KOHUENUMA, TaM KbJeTo Ha MacaTta € C/I0XeH
rpagbT — MakeT Ha KB. YalKa, KOMTO BCMYKM 3aeaHo TpA6sa ga npeocmucamm. OrneganoTo
CUMBOAM3MPA Oe3KpPalHOCTTa Ha MNPOEKTAaHTCKUTE WAEM, KOUTO Le A3afaT OTpakeHue BbpXy
peanHocTTa. MacaTa e 13pa3 Ha HeobxoamMmocTTa Aa ce obeanHABame 1 Aa paboTMm 3aedHo 3a 4a
MOXe BCeKM Aa 6bae 4acT oT NpomsaHa. MaKeTbT 4aBa Bb3MOXHOCT Ha MOCETUTENSA Aa Ce AOKOCHe A0
npoueca Ha npoekTnpaHe. Hosute crpaaum e ce pasnunyasart v Lie 6bAaT NOABUMKHM 33 13 MOXKE BCEKU
[la y4acTBa B MPEOCMUCIAHETO Ha rpafcKaTta My TbKaH.

BbTpewHMAT ABOP € NPOCTPAHCTBOTO Ha peannsmnpaHaTta rpaacka cpeaa, KbAeTo ce peannsmpa
NHTENEKTYaIHWUA MPOLLEC, KOWTO Ce e C/IYYn 40 TO3M MOMEHT. [pagmnHaTa Mose Aa ce Bb3npureme KaTo
rpasckata cpena aedpuHnpaHa oT 3a0buMKanawarta A apxmuTektTypa. CeHKMTe Ha NpemMuHaBawuTe npes
rasepuata noceTuTenute, oTpaseHun no 6ennTe NnaaTHa 3aj, apKMTe, Ca 3HaK 3a NPOMAHATa, KOATO
3aMoyYyBa OT CbLLECTBYBALLLOTO MOJIOXKEHWE, 3aLLLOTO pPeLLeHMATa 3a YTPELWHWA rpag, ca TYK U cera.

3eneHara rpaguHa 1 AbPBOTO, OKOJI0 KOMTO OCb3HaBaMe, Ye CMe Ce ABUMKM/N, MOKa3BaT KaKbB
TpA6Ba Aa e NPUOPUTETHLT Ha YTPELIHUA rPaj— a UMEHHO NpUpoAaTa, KaTo 3aemMalla LLeHTPa HO MACTO
B cpefaTa HM Ha obuTaBaHe, KaTO OCHOBHO pelleHWe Ha eKOoNorMYHuTe npeamssukatencrsa, MPEL]
KOUTO CME U3MPABEHW!
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LA STORIA INFINITA ...

ncropus 6es Kkpai / neverending strory

LABORATORY is a space for exploring, experimenting and education, that aims at creating new
approach, solutions, and actions in generating the FUTURE. But creating FUTURE requires
consideration and understanding of PRESENT that has inherited well understood PAST. Every party in
that analytic process, regardless of competence, life experience and different viewpoints , is part of
this process and thus the individuals influence taking the correct decisions when the initially defined
goal is correctly selected and articulated.

When the course of action in the LABORATORY is successful, the result becomes part of the
PRESENT and enhances the expertise of the next researchers in the line of time.

Thus the linear process becomes cyclic... UNA STORIA INFINITA

The city is a constant process of upgrading and overlapping of architectural layers. Significant
part of what has been created yesterday is still in use today, but time requires periodic renovation and
updates so as to answer the changes in city life.

This catalyzes a process of constant regeneration that carries the “foot print” of every
generation.

Contemporary Bulgarian cities are subject to intensive, but poorly controlled urbanization that
proves to be hostile to the quality of urban life and architecture. This is the result of the enormous
political change in Bulgarian history at the end of XX century —a change that abruptly transformed the
town planning approach. Last 30 years the city planning that had been centrally accomplished during
the communist period, was actually cancelled. But no valid alternative was put in place to evaluate the
state of the currant urban plans, constructions already built, and no ways of upgrading reconstruction
and renovation were created. We witness oversized constructions without infrastructure and
irreplaceable loss of architectural identity and city life quality.

The exhibition raises the question of architectural renovation of the city space that concerns
the personal experience and evaluation of the environment. We are trying to find the correct way to
solve the problems of renovation without cancelling the past and by organizing multidisciplinary teams
of work that include specialists with different and various background. This is not an easy task as the
city fabric reveals dynamic changes that are sometimes difficult to predict.

The scenography of the exhibition recreates the conception of the cyclical character of the road
we pass when upgrading the architectural layers — starting from the present and reaching its new
adapted up-to-date form. The chosen method of presentation displays yellow wooden decking that
indicates the constant change and regeneration of buildings in the city fabric, part of which is always
in construction.

The exhibition presents images revealing the contradictions that followed the abrupt
replacement of the town planning methods in the 90-ths. A residential quarter located in Varna has
been chosen to illustrate a successful example of the urban planning during communist time. It has
been realized in the 70-ths. The quality of the location and the public spaces achieved, in spite of the
architectural vision and the outdated construction methods, make this quarter still an attractive and
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preferred residential region. The pressure of the investors chasing the highest profit increased the
density of construction to an extent that the identity of the space is no longer visible.

The exhibition puts forward the problem of accepting the past as something inevitably given
that should be taken into account without being subject to unfair judgment and categorical
denouncement.

THE TRACK that brings to view the correct sequence of the exhibits passes through three basic
spaces: gallery, exhibition hall and patio and then the route goes back to the gallery again

THE GALLERY that surrounds the patio and welcomes the visitor personifies the way, that we
should pass in order to accept the current architectural environment and to evaluate it. A new layer is
added — a decking of formwork panels /platforms/, fixed on a wooden frame that partly pass on the
walls to create a base for the photo images. The arches that frame the image of the patio are partly
veiled by a semitransparent mesh. Illumination is provided for the planes and for the mesh, the visitor
walking along the track is put in the position of a participant in the performance where the shadows
of the visitors move on the mesh with the walk along the track. A screen is putin the end of the second
gallery where will be projected a story revealing the Chaika residential zone created by Storytelling
methods by Ivelina Ivanova — an artist living and working in France.

THE EXHIBITION HALL is a conception space where the model of Chaika quarter is placed on the
table for research and discussion. The mirrors on the wall symbolize the infinity of the design ideas
that could be materialized in real. The discussion table is a symbol of the necessity of common efforts
that proceed the successful change that we expect. The model visualizes the process of design work.
The newly suggested buildings will be mobile so that every visitor willing to participate could make his
own suggestion for change...

THE PATIO is the space for the materialized urban environment created by the preceding
intellectual effort. The garden could be interpreted as the urban environment defined by the
surrounding architecture. The shadows of the visitors reflected on the white plains behind the arks are
tokens of the change that is going on without a pause here and now.

THE GREEN GARDEN and the tree, that turns to be the point around which we have travelled,
stand in the middle as a priority that is undeniable — nature is a main element of the living environment
that we should take into consideration, preserve and make irrevocable part of city fabric in every part
of the city!
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